DUTCH SCHOOL

INTRODUCTION

WITH the art of Northern Europe we find a com-
plete reversal of Southern ideas and methods
and, until we have understood the reasons for this
change, we shall not be able to appreciate the signi-
ficance of the Northern schools of painting. We shall,
indeed, be liable to run away with the opinion that
the only painting worth critical consideration is that
which comes from Italy*

To leave Italy and enter Holland is to pass from
morning into afternoon; nor is the chill all imagination,
but has a cause which lies deeper than in the mere
change of temperature and climate. In Northern
Europe the conditions which stimulated the art of
painting were completely different from those in the
South. In Italy, for example, painting was in its origins
almost entirely ecclesiastical and was dedicated to the
service of the Church.

In the North, it was the reverse and painting did not
arise from the Church but was in the main dependent
upon private patronage. The churches in the North,
owing to the damp and sunless climate, were not decor-
ated with mural paintings and the only pictures known
were those which could be adapted to private uses, both
secular and sacred. Moreover, the medium of painting
was different in the North from the South. In Italy all
the early work was executed in tempera1 or fresco, but
in the humid climate of the North the oil medium was
used in preference to any other.

The characteristics of the art produced in Holland
during the seventeenth century were crystallized by the

1 See Introductory Note (iii).
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